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Preface 



In the process of investigating the Egyptian pictorial narrations of the ka-soul, it is mostly 
obligatory to look at the iconography in reverse to how we usually look at pictures. By this 
way, the right side and the left side of portrayals are actually theirs not ours. The human chest 
is the seat of the twin-forces of the soul. The goodness-twin resides at the right side while the 
evilness-twin takes the left side or the heart side. The palettes of Prehistoric Egypt had 
announced this truth earlier than any known religion. Either one of the twin-forces of the soul, 
whenever depicted in iconography, is well recognized subject to understanding the 
conception. It is norm in Egyptology to look at the Egyptian iconography, regardless of the 
context, by our eyes; that is mainly due to the unawareness of the conception of the soul. For 
the portrayals of the tomb of Ni-Ankhkhnum-Khnumhotep, cardinal directions are followed in 
surveying the architecture in order to locate where they are found. Investigating the portrayals 
is something else. It is the right side and left side that are requisitely applicable. 

From Gliedervergottung coffin texts we read: 

O you with high respiratory tract, 
for whom the Two Lands were united. ( * :i 



The hieroglyphic sign of Sma (opposite), interpreted as unite, explains the 
verse. The right land (lung) is the right side and the left land (lung) is the left 
side or the heart side. It is senseless to look, by our eyes, at the Sma sign and 
consider the heart side as the right side. 



7 r 



For the reader not to get confused: 

Remember to follow the pictures by the eyes of the physician. 



(*) 



Breathing Flesh: Conceptions of the body in the ancient Egyptian Coffin Texts, 2009, by Rune Nyord, p. 132 
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Abstract 



The hypothesis of two persons by the names Niankhkhnum and Khnumhotep, irrespective 
of whatever sort of their relationship, is well-established in Egyptology since the discovery of 
the tomb in late 1964. Part one of this paper has been assigned for establishing the truth of the 
tomb owner by the name Ni. Ni, the single owner of the tomb, has given the twin-forces of his 
soul the names Ankhkhnum and Khnumhotep. Hence, his name reads Ni-Ankhkhnum- 
Khnumhotep where there is no place for the conjugation 'and'. Part two penetrates the 
profound symbolization and intellectuality of the iconography. The identity of the midget 
youngsters is revealed. The leading role of Ni-Ankhkhnum is investigated and justified. The 
marital life of Ni and its impact on questioning the two false doors is here unmasked. Finally, 
there is unanticipated surprise waiting for Egyptologists but more significant for readers to 
appraise. Ni has faithfully adhered to the teachings of his forefathers that have been later on 
spelled out by the Egyptian priests. 

1 . The Youngster: A long-term anonymousness 

The false doors of the Old Kingdom have been a subject of extensive studies nevertheless; 
the youngster, who is evidently present especially in the tomb of Ni-Ankhkhnum- 
Khnumhotep, has been either ignored or belittled as just the child of tomb owner. 

False Door of Ka Nefer (Fig. 1) 

The twin-forces of Ka-Nefer' soul are depicted separately on the right and left jambs of the 
false door. By the foot of each, we recognize a youngster holding the lower part of the same 
staff held by Ka-Nefer. 

False Door of Afa (Fig. 2) 

At the top panel, Afa and his wife are entertaining a single offering table. The couple are 
represented together at the right and left jambs of the false door that is to point out the twin- 
forces of the ka-soul of each, separated by the central niche. However, on each jamb there are 
two youngsters, a boy attached to Afa and a girl attached to Afa's wife. 




Fig. 1 False Door of Ka-Nefer Fig. 2 False Door of Afa 



Lower part 
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In the above examples, the youngster(s) at a jamb side has taken the same pose of the 
youngster(s) on the other jamb 



False Door of Redines. Old 
Kingdom, Dynasty 6, 2323-2150 
B.C. (Fig. 3) 

At the top panel, Redines sits by an 
offering table. The inscriber, while 
portraying the full frontal figure of 
Redines in the central niche, made it 
quite obvious that the twin-forces of 
his ka-soul are singularly depicted 
on the right and left jambs. On each 
jamb and below the full form 
figures, stands a youngster. 
Noticeably here, the youngsters do 
not pose the same as seen in (Fig. 1) 
and (Fig. 2). The youngster at right 
(green arrow) has a thumb of his left 
hand in his mouth; the other at left 
(red arrow) holds the neck of a bird 
by his right hand. 




Fig. 3 False Door of Redines 



Identifying the youngsters? 

The youngsters have been definitely noticed 
by Egyptologists yet, there exists no whatever 
identification other than being the children of 
tomb owners. Sousa, in his article "The 
Meaning of the Heart Amulets in Egyptian 
Art" commented on the "Amulet of Divine 
birth, Donation stelae," (Fig. 4), by saying: 
Since the beginning of the 18th Dynasty, the 
heart amulet was used to distinguish royal 
princes. The oldest record of such use can be 
found on the Donation Stella, where it is 
worn by the young prince while his father 
leads him to the presence of Amun-Ra. (1) Is 
he really a young prince? 




Fig. 4 Amulet of Divine birth, Donation stelae 
Drawing after Ibrahim Harari, cited by Sousa 



The primogenitor of all the youngsters has been conspicuously present in Narmer palette. By 
multiple incontestable evidences, the youngster has been identified as the Ka-soul. The 
proprietary ground line of the youngster as displayed on Narmer palette (Fig. 5) has been the 

1. JARCE 43 (2007) The Meaning of the Heart Amulets in Egyptian Art, by Rogerio Sousa, p. 66 
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most crucial factor in ascertaining his identity. <2) Altenmuller, in his contribution "Presenting 
the ndt-hr-offerings to the tomb owner," commented on the scene found at the northern 
entrance jamb of the tomb of Merib at Giza (Fig. 6) by saying "This time the tomb owner is 
depicted in a standing attitude. Two attendants are proceeding towards him." (3> The youngster 
on a proprietary ground line (red ellipse) did not attract the author's attention. The depiction of 
Merib's youngster on a proprietary ground line comes in replication of Narmer's. By reason, 
Merib's youngster represents the Ka-soul. 




Fig. 5 Narmer Palette - Obverse 




Fig. 6 Tomb of Merib, illustrated in "The Old Kingdom 
Art and Archaeology" After Junker, Giza II 



Only now, we are discovering the identity of the youngsters that have been depicted on 
false doors and in tomb scenes of the Old Kingdom. They are the essential players, where 
found, in the whole iconography especially on the false doors. Our sagacious artist, while 
depicting full form figures, he genuinely introduced the soul-youngsters or the driving force 
in the earthly human life. By death and her detachment from the corpse, the soul is subjected 
to judgment in anticipation of vindication and ascension for her heavenly eternal life. 

The Psalmist accorded the truth of the Egyptian youngster 
furthermore; he justly interpreted the middle register of 
Narmer Palette reverse (Fig. 7). (Elshamy 2015) 

Psalm 131.2 

But 1 have calmed and quieted my soul, 
like a weaned child with its mother; 
my soul is like the weaned child that is with me 




Fig. 7 Narmer Palette, Reverse 



2. Ancient Egypt: The Primal Age of Divine Revelation Volume 1 Genesis, Revised Edition, 2015 by Elshamy, 
pp 118-130 (next referred to by (Elshamy 2015) 

3. The Old Kingdom Art and Archaeology, 2006, Presenting the ndt-hr-offerings to the tomb owner, by Hartwig 
Altenmuller, p. 30 
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2.0 Analysis ofNi's Iconography 

2 . 1 Second Vestibule: South Wall 



The entrance of the second chamber (Fig. 
8) has been designed to resemble that of 
false doors. The panel above the entrance 
(Fig. 9) shows the two figures, the one at 
left named Ni-Ankhkhnum while the 
other at right named Khnumhotep. It is 
suggested that they represent two 
individuals. Nor they are. In his 
contribution "False doors & history: the 
Sixth Dynasty", Brovarski mentioned a 
case of false doors where a single 
deceased is doubly represented. 
Sabu/Ibebi’s panel bears a double 
representation of the owner at table, so 
the elements are twice repeated. (4) 



On the left side wall of the 
entrance, Ni-Ankhkhnum is seen 
holding his staff and by his right 
foot the youngster, kilt-dressed, 
holds the lower part of the same 
staff, (red arrow). On the right 
side wall, Khnumhotep poses the 
same. His youngster, with lock of 
hair and undressed, holds the 
lower part of the staff, (green 
arrow), (Fig. 10). If the panel 
(Fig. 9) is a representation of two 
individuals, we should have seen 
two full-figured individuals 
accompanied by two youngsters 
on each side wall as noticed on 
the false door of Afa (Fig. 2), 
which is not the case. 




Fig. 8 Ni tomb, entrance of the second chamber 




Fig. 10 Two side walls of the entrance of the second chamber 
Courtesy Su Bayfield, Egyptian Monuments 



4. The Old Kingdom Art and Archaeology, 2006, 'False doors & history: the Sixth Dynasty', by Edward 
Brovarski, p. 72, 77 
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2.2 First Vestibule South Wall 



Here again, the design of iconography on the wall came in imitation of false doors. Above 
the entrance to the passage, the twin-brothers or the twin-forces of Ni' soul are depicted seated 
at both ends of the scene in front of own offering table, Ni-Ankhkhnum at the left and 
Khnumhotep at the right, facing each other, (Fig. 11). Below this scene, there are three 
inscribed rows of text containing the name and titles of Ni-Ankhkhnum at left and 
Khnumhotep at right. At either end, each of the twin-forces is represented holding the staff. 
Down below and at the right side wall of the entrance, Khnumhotep is portrayed in the act of 
fishing and the youngster is present by his left foot, (Fig. 12). At the left side, Ni-Ankhkhnum 
is depicted in the action of hunting and the youngster is here by his right foot, (Fig. 13). 




Fig. 1 1 First Vestibule South Wall, iconography above the entrance, after Osirisnet 
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Fig. 12 First Vestibule South Wall, right side 
after Osirisnet 



Fig. 13 First Vestibule South Wall, left side 
after Osirisnet 
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2.3 First Chamber 

In the scene on the south wall (Fig. 14), Ni-Ankhkhnum is depicted at the left end and his 
twin Khnumhotep takes the right end. The youngsters at either side follow the same behavior. 
Surprisingly, in the scene on the north wall (Fig. 15), the twins have exchanged positions 
where Khnumhotep has taken the left side and Ni-Ankhkhnum moved to the right side. While 
the youngster of Khnumhotep still obeying the theme, his twin of Ni-Ankhkhnum 
distinguishes himself by embracing the staff by his left arm. 




Fig. 14 First Chamber, South Wall. After Osirisnet 




Fig. 15 First Chamber, North Wall. After Osirisnet 
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2.4 First Chamber South Wall 

The painting on the south wall is the synopsis of the whole pictorial narrations of the 
twins, (Fig. 16). The "two divine brothers " on the move, Ni-Ankhkhnum is leading and the 
twin-youngsters are traditionally present. Strikingly, Ni-Ankhkhnum and his youngster are 
singularly holding the one and only staff in the scene. In the scenes where the twins and 
youngsters are separated, each couple are exhibited holding a staff. This is not because they 
are two individuals each having his staff but for they are mirroring each other. By combining 
them in a single scene and where mirroring nullify, there is only a single staff signifying it is 
only one ka-soul. 




Fig. 16 First Chamber South Wall 



2.5 Antechamber South Wall 

Counter to the scene of first vestibule south wall, (Fig. 11), where the twin-forces of Ni' 
soul are depicted seated at both ends in front of own offering table, Ni-Ankhkhnum at left and 




Fig. 17 Antechamber South Wall 
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Khnumhotep at right, the scene on the south wall of the antechamber (Fig. 17) features the 
twin-forces seated at both ends of the scene in front of own offering table yet, strikingly, in 
reverse positioning. Ni-Ankhkhnum takes the right side and his twin Khnumhotep occupies 
the left side. 

5.0 Ni-Ankhkhnum Leads 

Reeder quoted and favored the writing of Nadine Cherpion that reads: "Niankhkhnum 
leads Khnumhotep by the hand into the inner spaces of their tomb. This is similar to a scene 
of husband and wife Mereruka and Watetkhethor holding hands with Mereruka leading his 
wife into the tomb and into the conjugal bed." <5> Reeder and Cherpion are referring to Fig. 16. 
Both did not utter a word respecting the two kids (youngsters) who are distinctly present and 
very closely attached to Niankhkhnum and Khnumhotep. Are they to join their fathers into the 
conjugal bed? What a psychotic perception of a conjugal bed in an ancient Egyptian Tomb! 
We still had to resolve two questions: (1) Why Ni-Ankhkhnum is in the lead? (2) Why one of 
the youngsters is portrayed as grown up while his fellow is childishly acting? 

5.1 The Louvre Palette 

The leading role of Ni-Ankhkhnum has been carved, millennia earlier, on the Louvre Palette 
of Predynastic era. (Elshamy 2015) 





Fig. 18 Louvre Palette Reverse 



Fig. 19 Louvre Palette Reverse (Flipped) 



On the upper segment of the reverse (Fig. 18), we notice the two primary female dogs, the 
one at right represents goodness and the other at left represents evilness. From the goodness 

5. World Archaeology, Vol. 32, No. 2, Queer Archaeologies (Oct., 2000), pp. 193-208 Same-Sex Desire, 
Conjugal Constructs, and the Tomb of Niankhkhnum and Khnumhotep by Greg Reeder, p. 199 
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right side, a lion cub is heading in a non-offensive act towards the evilness left side. On the 
lower mirrored section a serpopard cub, rushing from the evilness left side in the direction of 
the goodness right side. By natural instincts, the serpopard cub is confronting the goodness 
dog, head-to-head (Fig. 19). The lion cub and the serpopard cub as seen in motion symbolize 
the breed of goodness and evilness forces. The reverse of the palette narrates the state of the 
twin antagonistic forces of the soul in their infancy and immatureness. 

It is obvious that the lion cub, representing the breed of goodness nature of the soul, 
approaches the evil side merely out of curiosity. The serpopard cub, symbolizing the breed of 
the evilness nature, is mythical, mighty, dreadful, and unpredictable. By confronting the 
goodness side like a brat bambino, the serpopard cub demonstrates an inherited nature and the 
initial awareness of its anticipated antagonist. Immediately here, we remember CT Spell 16 
and 17 from Part One: "the nurse of Horns nursed him, the powers of Seth served him over 
and above his own powers." From the Asiatic Campaign of Amenhotep II, Eighteenth 
Dynasty, we read: "Behold, his majesty was equipped with his weapons of battle, his majesty 
conquered with the might of Seth in his hour." (6) 

5.2 Reflection of Louvre Palette on Old Dynasty. 

False Door of Redines (Fig. 3): 

The youngster at right (green arrow) has a thumb of his left hand in his mouth, an indication 
of childish thumb- sucking. The other twin at left (red arrow) is holding the neck of a bird by 
his right hand indicating dare. 

Tomb of Ni-Ankhkhnum-Khnumhotep 

Fig. 10: The youngster at right (Khnumhotep) with lock of hair and undressed while his 
fellow at left (Ni-Ankhkhnum) with grown hair and kilt-dressed. 

Fig. 15: The youngster at right (Ni-Ankhkhnum) acts prominently by embracing the staff by 
his left arm while his fellow at left (Khnumhotep) customarily holds the staff. 

Fig. 16: The youngster of Ni-Ankhkhnum at front and holds the staff and the other of 
Khnumhotep at rear and away of the staff. 

The Mastaba of Khentika Called Tk hekhi 

Under title: "Survey and comparison of grooming scenes from the tomb of Niankhkhnum 
and Khnumhotep with other comparable tombs of the Old Kingdom," <7> Oser pointed out at 
Plate XI from T. G. H. James book "The Mastaba of Khentika Called Ikhekhi” (Fig. 20) that is 
to discuss foot treatment scene in the middle register. The lower register of the plate is 
astounding and provoking. Its pictorial narration is eccentric for the middle register of the 
plate and may be, as well, peerless for any Old kingdom tomb. Of the four figures 
represented, the up-front one is depicted in the traditional theme of 'enemies within' of 
Predynastic/Early Dynastic that is: arms bound backward. Such theme has been thoroughly 
investigated in Elshamy 2015. Pursuing whatever factors that authenticate our argument 
respecting the tomb of Ni-Ankhkhnum-Khnumhotep; the lower register of plate XI is one of 
the factors sought after. Nay, it is an oracle. 



6 . 

7. 



Ancient Records of Egypt, Vol. II, 1906, by Breasted, p. 307 

The Mastaba/ Rock-Cut Tomb of Niankhkhnum and Khnumhotep of Saqqara, thesis by Agie OSER, 2010, p. 



53 
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Discussion: The Mast aba of Khentika Called Ikhekhi, Plate XI. 



Description of lower register 

- Figures one and two with lock of hair and 
undressed represent the youngsters of 
goodness. 

- Figure three with lock of hair and kilt- 
dressed is the youngster of evilness 

- Figure four represents the evildoer within. 
His arms are bound backward by a rope that 
is being checked by the three youngsters. 
There is also a rope around his waist that is 
being checked by unseen figure. Its belly is 
inflated as if pregnant of more evildoers. 
Stunningly, its neck is surrounded by a 
strange tool. 

Pictorial Narration of lower register 

- In quest for repentance, the twin-forces of the 
ka-soul are uniting in the combat against 
evildoers within. 

- The youngster of evilness is leading the 
combat against his own breed. 

- The youngster of evilness is pushing forward 
the head of the evildoer in allusion to a 
forthcoming act of decapitation by using the 
strange tool that is certainly a sort of 
beheading tool. The decapitation theme has 
been phenomenally discoursed in the ancient 
Egyptian texts, (Elshamy 2015). 




Fig. 20 Plate XI from " The Mastaba of Khentika 
Called Ikhekhi," T. G. H. James, cited by OSER 



The Cylinder of Narmer (Fig. 21) and the Ivory Knife-handle from Hierakonpolis (Fig. 22) 
are exemplars of evildoers with arms bound behind. 




Fig. 22 Line drawing Ivory Knife-handle from 
Hierakonpolis, detail, Ashmolean Museum 



Fig. 21 Line drawing Cylinder of Narmer 
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In order for the integral soul to merit vindication, hence salvation; the twin-forces had to 
reconcile, pacify, and unite in combating the evildoers within. In a notion of the mightiness of 
the evilness-force, the artist emphasized only one kilt-dressed youngster representing the 
evilness-force and two undressed youngsters symbolizing the goodness-force. Evidently, the 
evilness-twin is ceasing from breeding evildoers, experiencing the holiness of repentance, and 
collaborating with the goodness-twin in combating whatever evildoers remain within. On 
account of mightiness and boldness -of a serpopard-, the evilness-twin leads the combat and 
the execution against evildoers. Does that mean feebleness of the goodness-force? On the 
contrary, the goodness-force is the conscience, the moral ideal, and the guardian of Maat. Her 
mightiness lies in her soft power. 

5.3 The Red Domain 

Based on earlier writings, Oser wrote in her thesis: On the lower south wall of the First 
room, Niankhkhnum, with a staff in one hand, leads Khnumhotep by the other hand. 
Khnumhotep carries a strip of cloth in his free hand, while they inspect the offerings brought 
to the ’Red House’ (pr- dSr), which was a storehouse last used in the Third Dynasty. In the 
Sixth Dynasty tomb of Mehu at Saqqara, a similar term occurs, the ‘Red Domain’, or Hwt 
dSr, which was also a storage facility. <8) 

Of the Red House or Red Domain, Altenmuller writes: The inscription records in a 
vertical line in front of the tomb owners the subject matter: 'Viewing the ndt-hr - offerings 
which are brought from all his (!) villages and heaping up the foodstuff at the Red House. The 
interpretation of the scene has two difficulties. It displays an anachronistic feature when 
stating, that the ndt-hr - offerings of Niankhkhnum and Khnumhotep are collected at the 
institution of the 'Red House' (pr-dsr) which is mentioned for the last time in the reign of 
Djoser and therefore probably was an obsolete term in the time of Niankhkhnum and 
Khnumhotep." The other difficulty arises from the fact that a direct parallel to this type does 
not exist. A possible solution for both problems comes from the compartment lists of the slab 
steles and false door tablets of the early Old Kingdom which possibly preserve a kind of 
prototype for the narrative format of the scenes of viewing the ndt-hr - offerings presented to 
the tomb owner, as just been stated. So it seems possible that some of the ndt-hr - offerings 
presented to Niankhkhnum and Khnumhotep have their prototype in the compartment lists of 
the Third Dynasty when pr-c/.vr-institution was still working. Altenmuller continues: The 
piling up of food offerings at the 'Red House' (pr-dsr) makes then good sense. For the 'Red 
House' (pr-dsr) is known to have been a kind of magazine where different goods of the food 
production were collected in the first dynasties of the Egyptian history. All records 
concerning the pr-dsr indicate that the term originally designated an institution of the food 
administration. It belonged to 'the workshop of provision of food' - and was a department of 
the 'king's house' as can be proved by the seal impressions of late Second Dynasty type. This 
role of the 'Red house' (pr-dsr) however ended in the early Third Dynasty. Therefore the 
mention of the pr-d.vr-institution in the tomb of Niankhkhnum and Khnumhotep must be an 
archaic expression alluding to conditions of the Third Dynasty. The presentation of the ndt- 
Ar-offerings to Niankhkhnum and Khnumhotep depicts therefore an archaic system of redistri- 



8. The Mastaba/ Rock-Cut Tomb of Niankhkhnum and Khnumhotep of Saqqara, thesis by Agie OSER, 2010, p. 
16 
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